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This year COSCAP has moved 
to effect royalty payments more
frequently. Instead of paying royalties
twice a year, royalties are being paid 
on a quarterly basis. 
The first distribution was successfully

completed in March for copyright and
related rights.  Payments were made 
to performers and producers for
general (shops, restaurants, hotels, 
and so on) and broadcast licensees. 
Payment to songwriters and music

publishers related to royalties received
from abroad were also made. The
largest payments received from
overseas were from Sweden, royalties
were also received from Japan, Canada,
Jamaica and France.
The complete COSCAP

distribution timetable for this year may
be viewed on the COSCAP website
www.coscap.org.

COSCAP pays its members and
international affiliates based on the
reported use of their music.  Therefore,
the more music a rights holder owns

and the more popular that music 
is locally and internationally, then the
more royalties they are likely to receive.  
It should be noted that COSCAP

represents creators in all genres 
of music, including calypso, rock,
country, gospel, jazz and reggae 
to mention a few.  
Challenges in the payment 

of royalties include the failure 
of the rights holders to join a society, 
to register their work in a timely
manner and often to submit live
performance sheets.  In some cases,
inaccurate or incomplete information 
is provided by rights holders and

royalties which they may have otherwise 
earned are left pending identification 
by collecting societies.  
Further, if the use of the music is not

reported or the venue or event is not
licensed this may result in no payment
being made to the member for his
works. Once a member’s works are
properly registered, COSCAP’s digital
monitoring system BMAT monitors and
records its use. 
To view our weekly Top 10 music

chart based directly on the performance
data gathered by our digital monitoring
system BMAT, please visit the
COSCAP web page.

COSCAP administers
two categories of rights:
copyright which is a bundle
of rights owned 
by songwriters and music
publishers and related
rights which are the rights 
of performers in live
performances. For each
category of rights,
COSCAP has relationships
with international affiliates
and administers the rights
of those affiliates locally.
In terms of copyright,

COSCAP is a member 
of the International
Confederation of Societies
of Authors and Composers
(CISAC). CISAC was
founded in 1926 and is a non-governmental,
non-profit organisation.  As of June last year,
CISAC numbered 227 authors’ societies from
120 countries and indirectly represented over
3 million creators and music publishers from
all the artistic repertoires: music, drama,
literature, audio visual, graphic and visual arts.  
Authors’ societies aim to represent their

members all over the world and because 
of CISAC’s efforts, they operate within 
a global network based on a principle called
reciprocal representation: societies entrust the
administration of their members’ rights abroad
to sister societies.  
COSCAP has over 40 direct reciprocal

agreements in addition to a number of indirect
agreements with societies around the world,
including JACAP in Jamaica,  ASCAP, BMI and
SESAC in the United States, PRS (Britain),
SACEM (France), GEMA (Germany) in Europe,
SADAIC (Argentina), SACM (Mexico) in Latin
America, SAMRO (South Africa), COSON

(Nigeria) in Africa, APRA (Australia) and
JASRAC (Japan) in Asia. It also has as its direct
affiliates a number of major publishers from
around the world.
To be a member of CISAC, a society such

as COSCAP must “have at its disposal
effective machinery for the collection and
distribution of royalties to creators and
publishers and assumes full responsibility for
the administration of the rights entrusted 
to it and carry out its activities in accordance
with the professional rules”.  The CISAC
professional rules address the principles 
of good governance and accountability and 
its members are subject to compliance
reviews and reporting requirements. 
For related rights, COSCAP is a member

of the International Federation of the
Phonographic Industry (IFPI).  IFPI 
is a not-for-profit international organisation
registered in Switzerland with affiliated
organisations in 55 countries and 1 300

membership companies.  As with CISAC, the
IFPI’s members are subject to strict principles
of accountability and transparency and 
the organisation works with its members 
to improve their operations and to implement
best practices.
Regionally, COSCAP is a founding

member of the Association of Caribbean
Copyright Societies (ACCS), which 
is an organisation representing both copyright
and related rights organisations in terms 
of regional licensing and lobbying activities.
COSCAP has consistently met the

standards espoused by these regional and
international organisations and enjoys 
a well earned reputation for efficiency 
and good governance. 
Later this year, COSCAP will be hosting

the annual ACCS meetings with attendance
from sister societies in the region and from
around the world as well as the 
international federations. 

International relations
Copyright
fun facts

For the period January to March, 36 new licences were
issued, including:

• Copacabana Beach Bar
• The Tiki Bar
• On The Rocks Bar & Grill
• Apsara Samudra Restaurant
• Rennie’s Entertainment & Sports Bar
• The Village Bar (Lemon Arbour)
• Total Concept Beauty
• Sand Dune Bar & Restaurant
• Fine Cuts Salon

Music users are urged to check out our current licence
promotion for offices, which offers discounted rates for offices
with up to 25 employees. Enhance the ambience of your office
and productivity of your employees with music which can 
be enjoyed legally with a COSCAP licence.

Information on COSCAP’s licensing policies and our
licence application forms are available on our website.  
A COSCAP licence is not necessary for:

1. the use of music in which the copyright has expired
(music in the public domain)
2. the use of recorded music (not live music) 

by registered charities or similar benevolent organisations 
to the extent that the proceeds from the event will 
be used for a charitable cause.

Distributions

Membership
COSCAP’s membership has grown each year, from

35 in 2000 to over 700 performer and producer
members and almost the same number of songwriters
and publishers this year. 
Our members include major international rights

holders, including EMI Music Publishing, Warner Music,
Canadian publisher Ole Media, Sony and Universal.

JANUARY  to MARCH
THE Copyright Society 
Of Composers, Authors and Publishers
(COSCAP) continued to offer support to
various community and charitable activities,
including: Broadway To Barbados, Queen’s
College PTA – Evening Of Elegance, the
Breast Cancer Awareness Walk by the Youth
Uprising Community Group and the Rotary
Club – The Australian Bee Gees Show: A
Tribute To The Bee Gees. In addition, over
25 waivers were granted to various organisations.

in the
community

Licences

COLLECTIVE MANAGEMENT on behalf of
rights holders is centuries old. The collective
management of copyright traces its history
to 1777 in France when a well known
dramatist, Beaumarchais, gathered a number
of authors to follow up on a complaint he
made in respect of performances of his
work Le Barbier de Seville.  Although
the work had been performed many times
with commercial success, the troupe leaders
asked him “to lose his share of the
proceeds” and informed him that “at least
he would have the pleasure of seeing his
play performed more often”.
About ten years later, again in France,

two composers and their publisher took
action against a cafe which performed their
work while they were there.  The writers
wondered why they should pay for their
meals when they were not being paid for
the use of their work.  They therefore took
legal action to compel the cafe to pay them.
The court upheld their claim and ordered
the café to pay them substantial fees. 
In Barbados, collective management 

of copyright commenced in the late 1940s
with the issue of a licence by the
Performing Right Society to the then
Barbados Police Band on March 16,
1948, for approximately $25 per year.
COSCAP is the repository of that
historical first licence.  


